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Editorial Note
Dear Reader

Welcome to this, the first issue of Izibongo, a monthly magazine celebrating the art of
Africa and its Diaspora. 

I've been toying with the idea of this initiative for awhile. The final source of inspiration
came from a recent (Sep.22nd) workshop I delivered to art students at Brookes University,

which I enjoyed very much. So as well as Alexandra Trott, Senior Lecturer in Fine Art
Theory at Brookes,  I also salute Sara Lowes, Curator of Learning at the Museum of Art

Oxford and  Anita Shervington, educator and STEM activist, who gave me the opportunity
to deliver an art workshop at Manchester Carnival, held in Moss Side. I stand and salute

this triumvirate, for their contribution to promoting African Studies.

We've heard of the Italian Renaissance, but not of the Harlem Renaissance? Who knows
of Lois Jones and Augusta Savage? Or Patrick Kinuthia and Gerard Bhengu. Because we
haven't heard of them, or know little about them, it makes ventures such as this magazine
necessary. So we'll be looking at art from African-America, the Caribbean and Europe, as

well as the continent.

This original edition is in homage to John Muafangejo, the Namibian hero, who was born
on the fifth of this month: he  was blest to have been taught by another master of lino and

woodcuts, the South African Azaria Mbatha. Both were recipients of teaching at the
legendary Rhorke's Drift Art and Craft Centre, founded by Swedish visionaries. The

Swedes seem to have been promoters of arts and crafts in southern Africa, when you look
at the glass-blowing skills, in present day Swaziland. 

As we set out on this journey (embarking in Black History Month) to explore and celebrate
the creativity of the continent and its diaspora, what better word to entitle our ship, than

izibongo, the Zulu word for poetry of praise.

Editor: Natty Mark Samuels         bantudub06@gmail.com         An African School Production

The exhibition will exhibit Muafangejo’s original artworks from his collection, accompanied

by a catalogue and a poster commemorating his legacy. Muafangejo was widely

considered as Namibia’s most famous artist in the 1990s and his works have been

exhibited in Africa, Europe and the United States of America (USA) since his student

years. No other Namibian artist has made such a crucial contribution to contemporary

African art. His works are known and appreciated both for their graphic quality and for their

authentic artistic expression which reflects African culture and the racial conflicts of the

African continent. excerpt from article Exhibition in Memory of John Muafangejo

New Era Newspaper  Namibia 2013
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Biography
Muafangejo was born at Etunda lo Nghadi, Angola in 1943. He grew up in a traditional

homestead herding cattle during the day and playing communal and literary games, with
their strong moral and philosophical content, with the elders in the evening. This period of
his life clearly influenced not only his development as an artist but also the content of his

work forming the basis of his strongly autobiographical subject matter. Following the death
of his father in 1955 his mother inherited nothing and so moved to a mission station where

John joined her in 1957. He converted to Christianity at the age of fourteen and in 1964
attended St Mary's Anglican mission school at Odibo in Namibia where his artistic skills

were recognized and arrangements were made for him to train at Rorke's Drift. He trained
at Rorke's Drift from 1968 to 1969 before returning to teach and establish an art school at

St Mary's. In 1971 he held his first of several solo exhibitions in Windhoek and represented
South Africa at the Sao Paulo Biennale. In the same year he applied to attend the

Michaelis School of Art in Cape Town but his application was rejected. In 1974 he took up
at the position of artist-in-residence at Rorke's Drift. At this time he produced unique colour

woodcuts. 

In 1975 he held his first solo exhibition at the African Art Centre in Durban. In 1976 he
participated in the Brooklyn Museum's exhibition 'Black South Africa: Graphic Art'.

Muafangejo returned to Namibia in 1977. In 1981 he was invited to participate in the
Graphica Creativa Third International Exhibition of Graphic Art held at the Alvar Aalto
Museum in Finland. Through the 1980s his work was also exhibited in England and

Germany. He died in 1987 at Katutura Township outside Windhoek in Namibia. In 1988 the
National Arts Festival in Grahamstown, South Africa, hosted a retrospective exhibition of

his work. A second retrospective was held at the Museum of Modern Art at Oxford in
England and toured the country between 1990 and 1992. As a result of this he was the

subject of a documentary on Channel 4 in 1991 and in 1992 Orde Levinson's 'I was
Lonelyness, a Catalogue Raisonne of his Graphic Work and 'The African Dream, Visions
of Love and Sorrow: the Art of John Muafangejo' were both published. Muafangejo is best
known for his linocuts of figures, religious and historical scenes. His images have a strong
narrative quality and his illustrations of African traditions often have an explanatory script.

His work can be seen in public galleries throughout South Africa.

from LifeWithArt.com – Gilfillan Scott-Berning

“He narrated his life's experiences, and in the subtlest of ways, his works were political in
how he addressed life at home, his career and his religion. He was socially aware and

conscious of his surroundings and, for me, the social commentary is still necessary and
profound.'' Nyakallo Maleke

excerpt from an article by Martha Mukaiwa, The Namibian Newspaper 2016



THE  JOHN MUAFANGEJO  ART  CENTRE
About Us

The John Muafangejo Art Centre (JMAC) is a Namibian creative think tank focused on 
establishing collaborative methodologies in contemporary arts practice & forging 
expansive networks.

Background

The centre was established after the late John Muafangejo (1943-1987) a well-known 
Namibian artist. John Muafangejo art works received international recognition attributed to 
his narrative impact on printed works and also the graphic quality he developed in the 
linocut medium. The skill used enabled him to express his personal views and 
observations in a specific style which can be described as decorative and expressive. His 
artistic approach is unique and cannot be categorised within current international schools 
or trends. Typical African elements are obvious, namely the narrative, decorative and 
didactic components, which, following tradition, are designed to serve the community.



Presently JMAC is positioning itself within the arts and culture sector in Namibia, with new 
vitality and vision by way of exploring set objectives. In order to achieve this successful 
positioning, four key project areas have been identified through which JMAC is addressing
the most critical needs in the sector:

• Gallery and exhibition making

• Curation & critical thinking

• Residency

• Skills, product and audience development

JMAC believes that focus on providing first class training and facilities, drawing on 
best practice from the region and elsewhere and employing a contemporary and 
interdisciplinary approach is the best mechanism by which Namibian art and artists 
can be fostered and transition into maturity.

To promote and provide innovative and practical visual arts programs in Namibia to enable
artists to grow to their full potential and prepare them for self-empowerment

from the JMAC website

In 1987 the John Muafangejo Art Centre (JMAC) was founded by concerned citizens of 
Namibia that wanted to save the legacy of the late John Muafangejo who brought fame to 
Namibia through his artwork and medium of making artworks.

The Art Centre has currently a presence at the Namibia Craft Centre (old Breweries) a 
perfect place to showcase different artworks from different artists to visitors to the centre. 
The John Muafangejo Art Centre has also a presence at the Katutura Community Arts 
Centre (KAC) with various studios which are at the disposal of students of the College for 
the Arts and the wider community.

Over its 20 year history and various transformations, JMAC is now constituted as a section
21 company in its own right. At a recent strategic planning meeting JMAC consolidated its

mission statement and objectives as follows

• To promote and provide innovative and practical visual arts and crafts programmes 
in Namibia to enable artists to grow to their full potential and prepare them for self-
empowerment

• To provide studio space and a supportive environment for artists to meet and share 
ideas, skills and experience

• To foster the entrepreneurial skills of artists

• To provide non-formal visual art classes for both children and adults to enable the 
development of their creative potential               from JMAC Position Statement











THE LINO CHRONICLES
If talking of Namibia,

That little known country in southern Africa,
What would you speak of?

Of whom do you know?
If you ask me,

I will talk of creativity,
Of the saga told in lino:

I will speak of John Muafangejo.

Let each one choose how he or she will tell their story: I'm glad Muafangejo chose linoleum.  My 
favourite work by him, is the one entitled 'Thinking Man', created in 1986. At some time, we've all 
sat, our backs against a tree, whether for total relaxation, or in the search for solution: it looks like 
the latter in this lino cut. The branch on the left appears to stretch out to him, offering an embrace, 
the leaves gently massaging his back. The branch above his head, seems like a halo of protection.
Two other branches arch above his head, generating a cocoon. A beautiful depiction of weariness 
and solace - and the blessings of the natural world. 

You can almost feel the hard breath of vexation, or is it a sigh of deep relief, that's coming from the 
opened mouth. Maybe he's just sat down: if this was a triptych, I'm sure you'd see him in a more 
restful mood, after a little more time, caressed by the green bosom. But from when he sat down 
and placed his back against the buttress, I'm sure he must have given thanks for that tree, for its 
timely welcome; as he has no doubt given thanks for the Omupapa tree and its gifts for house 
construction - the palm tree and it's crucial ingredient for Ombike wine. The man who screamed in 
the painting by Munch, where did he go? This man went to a tree. Was it a random choice, or one 
of regular remedy? What kind of tree was it? Was it a member of the fig family? I sat with my back 
against one, at Lake Tana, on my last day in Ethiopia. I would like to think that after time against 
the tree, blest by its shade – especially if he's looking out on a part of the Culevai River – that the 
Thinking Man felt a little lighter, that he'd begun to find the footprints, leading to solution. Although 
there are other works by him that I would hang on my wall, such as Hope and Optimism, Kudu 
Friends and Mother and Child, Thinking Man would always have the central spot. 

We use and abuse Mother Earth so much, yet she's often there to accommodate you and I: 
offering here a simple backrest. What was the man thinking of? His time in the hands of the South 
African Police? His brother on a present SWAPO mission? Or more universal matters, such as the 
frustration of a career forcefully deferred, or the thought of losing the one he doesn't want to lose. I 
love the way he's shaped the branches, like arms around you, saying ''stop here awhile, this is a 
place of respite''. And on the end of those branches, the leaves, exquisitely done, like the 
manicured hands of the godess of soothing.

In talking of  Namibia,
That country directly south of Angola,

Some will speak of Nujoma,
Another great Ovambo.

I will talk of the teller,
Those beautiful stories.
The Chronicles in Lino:

I will speak of John Muafangejo.

Natty Mark Samuels



Exhibitions
1968: DAM (Rorke's Drift).

1969: Camden Arts Centre, London, UK (Contemporary African Art).

DAM (Art SA Today).

1969-70: Canada””tour,

1970: National Gallery, Stockholm, Sweden (group).

1971: Windhoek Kunstkabinett (solo).

1972: Sao Paulo, Brazil (Biennale).

1973: DAM (Art SA Today).

1974: Diakonia House, Johannesburg (Black Art, sponsored by

the Programme for Social Change and Devcraft).

1976: SAAA Johannesburg (Rorke's Drift).

Brooklyn Museum and Public Library, New York, USA

(Black SA Contemporary Graphics).

1977-8: West Germany (SA Graphic Art). 1980: Finland.

1981: Durban (Republic Festival Exhibition).

1983: Frechen, West Germany (International Graphic Exhibition).

1985: Grahamstown (Standard Bank National Arts Festival -group). Windhoek
(Stanswa Biennale).

1986: Gallery 21 (solo; Contemporary African Art Selections

from the Pelmama Permanent Art Collection).

1987: Market Gallery .Johannesburg (solo; group).

WITS (group),

TAG (Rorke's Drift Fine Art School in Retrospect).

SANG (Contemporary SA Prints and Drawings).

1988: JAG (Vita Art Now).

Standard Bank National Arts Festival, Grahamstown; JAG (solo)

from John Ndevasia Muafangejo - South African History Online – www.sahistory.org.za





Came Into His Own
The Lino-cutting process itself is utterly simple; it requires no press, no large work space,

no expensive tools, no chemistry or fancy equipment. It has been long used as an
elementary and inexpensive print medium in primary schools and arts and crafts

workshops, or in places where proper wood is difficult to obtain. The Linocut medium has
been ennobled by Picasso's inventive use of this neglected material. He demonstrated

what a superior artist can do with any medium, be it ever so humble. An example of this. is
his reduction colour lino-cuts. Muafangejo's lino's contributes to this tradition of lino's

Within the limitations of the medium lie some of its assets.  As a relief surface, linoleum
has some of the working qualities of a smooth, fine textured plankwood: it can be cut or
gouged in any direction and is capable of quite fine detail. Its surface has no obtrusive

texture, for example, heavy knotty grains found in pine and other wood surfaces. If
handled carefully, it is durable and can stand up to repeated printing without wearing
down. The main advantages of lino over plankwood is that the surface is softer and is

entirely uniform in density and, therefore, easier to cut. Also, because it is manufactured, it
is a ready-to-use product. There is no limitation in size, as it can be bought in running

metres. Linoleum does not warp as wood has the tendency to do, although it may need to
be glued down to a board to prevent it from curling up during printing

In an interview with Muafangejo by Phillip Todres and Hercules Viljoen in November 1987,
the artist was asked questions relating to the technical approaches to his work. Viljoen's
description of Muafangejo's working method provides valuable insight into Muafangejo's

approach to the lino technique: "Muafangejo had started with drawing on paper using blunt
pencil stubs. The drawing was crude but it set out the picture. He transferred the drawing
onto the lino and although it remained crude it looked stronger and more spontaneous. It
was when he started carving into the lino that he came into his own. There is a boldness
and creativity which one would never have visualized from the original clumsy drawing."
(Levinson, 1992, p.366). From this approach it is easy to see why Edward Lucie Smith

could write that, "Muafangejo's prints will easily bear comparison with the great German
expressionist masters of woodcut, such as Heckel, Kirchner and Schmidt-Rotluff". (Lucie-

Smith, 1983, press). Not just in quality, but also in working manner there seems to be
some shared qualities between the German artists mentioned and Muafangejo. "The main
graphic efforts of these artists were devoted to the woodcut, which in their hands became
vigourous and convincing instruments of expression, of a strength which has never been

surpassed. Considered shockingly primitive ... " (Eichenberg, 1976, pl00). Both
Muafangejo and the German artists mentioned above have similar expressive uses of the

medium as well as the strong use of tonal oppositions i.e black and white.

excerpts from an essay (my titling ) by Collin Cole
for the degree of Master of Fine Art 1993 Rhodes University




