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Peju Alatise

Editorial
Although her creativity incorporates sculpture, installations, furniture and interior design,
this issue will focus on her painting.
Feminist and political visionary, as well as art educator, here's a few excerpts from a
August 2017 Brand South Africa article...
Speaking about Alatise’s winning contribution to the Joburg Art Fair, jury member Pulane
Kingston from Webber Wentzel Attorneys said the judges were unanimous. “The quality of
all shortlisted candidate proposals was high this year, but… Peju Alatise’s proposal…
stood out. The innovative, universal social relevance and poignancy in the themes
underpinning her work were some of the deciding factors in tipping the scales in her
favour.
“The body of her work over the years has been varied and compositionally strong and we
think that it palpably reflects the intense vibrancy of the African continent. We have no
doubt that the integrity of the overall body of her work will propel her career meaningfully.”
As sponsor of the award and the event, Aneesa Razack, CEO of FNB Share Investing,
said Alatise’s work was a fine representation of the bank’s commitment to art in Africa. “We
recognise that artistic expression involves creativity and imagination, which we know to be
key drivers of innovation… the social and political commentary of Alatise’s work embodies
so much of what we hope to find in the recipient of the prize.”
From Nigeria, I am happy to present you, PEJU ALATISE
Editor – Natty Mark Samuels – africanschoolweebly.com – An African School Production
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from Art/ctualite

Peju Alatise

See Me
from Red Door Gallery

Father
Born in 1975 in the Nigerian city Lagos, Peju and her seven siblings were raised within a
fairly traditional Muslim family.
The artist originally faced opposition to her chosen career. Her father saw art as a waste of
time, preferring that his daughter pursue what he perceived as a more economically stable
profession.

Mother
Her mother, on the other hand, provided unwavering support, which Peju attributes to an
encounter with a spiritualist who foresaw fame in her daughter's future. He claimed that art
would take Peju all over the world and it would earn her "different currencies". "My mum
was like, "Ah, she's going to be rich!" Peju laughs.

Mentor

It was, however, only after seeing an exhibition in Lagos by Nigerian artist David Dale, that
a 15-year-old Peju realised that art was a viable profession. "I thought people were just
born creative and it was just an existence. I thought it's like being born tall or short until I
went to a gallery and then I saw people sell [art]. I was really surprised." This realisation
planted a seed, and soon after that exhibition she began her informal education in the
craft. Peju would visit Dale's studio on mainland Lagos during her school holidays to see
pieces in progress and watch his studio assistants at work.
excerpts from article by Ijeoma Ndukwe
Al Jazeera
Dec.2016

from Pinterest

Alatise is based in Lagos, Nigeria and currently is represented by Red Door Gallery. She is
a mixed medium artist with a degree in architecture and is also a skilled poet and writer
with several novels in publication. Throughout her 13+ year as a studio artist her subject
matter has evolved with her continued experiences, moving her focus from advocating the
equal rights of women, to politics to philosophical inclination. On the topic of gender
issues, she probes into the joys and pains of womanhood as experienced in modern
African traditions, as well as their consequences.
from Contemporary And
Aug.2017

from Artnet

In my opinion, art from Africa remains still largely burdened by negative social, political and
economic realities from its mother continent, hence, is unable to be judged by its own merit
and without negative bias or condescending patronage. However, Africans must take the
responsibility upon themselves to project their own art and learn to value them as one of
their greatest cultural exports.
Peju Alatise
from Conte Magazine

from Pinterest

I think I make a difference to mostly the younger generation of artists, ''Peju continued.''I
am often invited to speak with students. I make myself accessible to them and offer
training.''
All I have is my story, my truth,'' Peju says gently in parting.

from article by Lesley Lababidi
Peju Alatise website

Onabrakpeya
Inspired by artists such as David Dale, Bruce Onabrakpeya, Susanna Wenger, Ai Wei Wei,
Louise Bourgeois and Do Ho Suh, Peju has prepared this new body of work to look past
the cultural and ethnic identity of fabric and clothes.
from Culture Trip
Nov.2016

Dale
Born in 1975 in Lagos, Nigeria, Alatise studied architecture before being inspired by the
jarring and honest visual art of fellow Nigerian artist David Dale. She later trained with
Dale, as well as worked with traditional artisans around Africa, learning to incorporate
materials such as beads, cloth and natural resins into her increasingly ambitious works.
from Brand South Africa
Aug.2017

Gormley
Alatise was born in 1975 in Nigeria and later trained as an architect, which she credits with
introducing her to the importance of materials, but she was always drawn to art. She is
fascinated by the work of artists as diverse as Do-ho Suh, Antony Gormley and Piet
Mondrian
from article by Polly Brock
Art/ctualite
Nov.2014

from Pinterest
Art can be used as an instrument of change. Exposure to the arts is exposure to a type of
education, knowledge of history, perceptions of the mind and spirit, an understanding of
the world and advancement in culture. They say an artist is a reflection of the society in
which he or she lives. They also say humans are often too myopic to see the bigger
picture of life. Unfortunately, humanity is not myopic enough to see him or herself, hence
the need for an artist. The people get to see their true nature in the message of an artist.
Sometimes I think that art can save the world because it saved me, but optimism is my
weaker virtue.
Peju Alatsie
Live UnChained
Oct.2011

from Scoop.It

from Event Now Now

Beinnale
For the first time in history a Nigerian Pavilion will make its debut at the 57th Venice
Biennale, also known as the Olympics of the art world. The country's pavilion will be one of
51 others from around the world.
Nigeria now joins African countries such as Kenya, South Africa, Angola, Zimbabwe and
Mozambique who have all had pavilions during the exhibition's 122-year history.
Representing Africa's most populous nation are three contemporary home-grown artists:
Peju Alatise, Victor Ehikhamenor and Qudus Onikeku, who are exhibiting works curated by
Sonariwo and Emmanuel Iduma
from article by Torera Idowu - CNN – African Voices - May 2017

Smithsonian
Peju Alatise (born 1975) is a Nigerian artist, poet, writer and a fellow at the National
Museum of African Art, part of the Smithsonian Institution.
from Conte Magazine

Bonhams
The artist describes Unconscious Struggle as a critique of the tradition of child marriage.
The work expresses her concern that religion in Nigeria is often used to justify gender
inequality and violations of human rights. These rights are not protected by the legal
system. The sculpture renders visible the vulnerability of these young girls, and the need
for government intervention. Faced with the reality of adolescent pregnacy, the viewer is
forced to question whether such practices as child marriage can be morally right.
from Bonhams

from Pinterest
The sculpture featured here, entitled Flying Girls, is by Peju Alatise

The Palace of Gems
At the time when the Most High begins to put the little ones to sleep and Abiodun Olaku
goes down to the river, to sing a song of twilight, I took advantage of the later opening, to
visit the Palace of Gems.
The first thing you see, when coming through the first doors and into the foyer, is a large
plaque, paying tribute to Aina Onabalu; the original, the first teacher, who invited Kenneth
Murray to teach.
Aaah Aina,
I'm glad they've paid homage to you.
Sometimes forgotten,
You blazed the trail,
Returning from London in '22.
Then coming through the foyer into the main area, there is a statue of Ben Enwonwu. It
welcomes all; like a guide waiting to usher us, through this place of precious things.
Onabalu introduced Murray: among his first students was Enwonwu. Ben, one of the first
to study abroad and to exhibit there. He painted a European monarch and opened doors
for other African artists. Proud of the Igbo, an ambassador of his nation.
After the sprinkling of gold dust Onabalu,
Came the nugget we know as Enwonwu.
Onward, into the cool interior, beauty bouncing off the walls. I had stepped from the
everyday street, into a place of wonder.
I began at the section about the artists who gave us ''Natural Synthesis'': those from the
Zaria Arts Society. The pioneering students at the Nigerian College of Arts, who went on to
become celebrated artists. Gargantuan minds, that brought greatness to the national
expression. Prints by Bruce Onabrakpeya, paintings by Uchi Okeke - and all the others
involved in that group, formed in 1958.
In that section they sang and danced,
Of Simon Okeke and Yusuf Grillo.
In our attendance we added our voices,
For Chike Ochi and Jimo Akolo.
We sang and we sang of Ekeada.
We sang and we sang of Nwagbara.
In that section they sang and danced,
Of Demas Nwoko and E.Odita.
We clapped our heads and sang in unison,
For those who gave us Zaria.

I hear someone ask for the time and I think of Abiodun Olaku, who must be adding a verse
of orange to his twilight song, as the fisherman light their early evening fires.
Walking on, I went from Zaria to Osun. To Oshogbo, that place of tradition and experiment,
in 1960s Nigeria. Amongst the group of artists that assembled at Oshogbo, were those
who had attended the first Mbari workshop in Ibadan in 1961, organised by Uli Bier.
We give thanks for Uli Bier and Suzanne Wenger.
We give thanks for Georgina Bier and Jean Kennedy.
For the vision that produced the glow,
We thank them for Oshogbo.
So we chant Jacob Afolabi,
Muraina Oyelami,
Adebesi Fabunmi too.
We chant Prince Twins Seven,
Jimoh Buraimoh,
Obiora Udechukwu.
For the learning and the flow,
We thank them all for Oshogbo.
A commentary on the wall of the next grouping of exhibits, said he'd been a founding
member of the Zaria Arts Society of the 50s, supporter of Oshogbo in the 60s and that the
start of the new decade, saw him as the leading figure in the Nsuuka Movement: the
aforementioned Uche Okeke.
At Nsuuka, where he became Professor of Fine Arts, he looked again, looking deeper into
an aspect of his culture. Embellishing the walls, we see the work of former teachers, such
as El Anatsui and Chike Aniakor; of students such as Olu Oguibe and Tayo Adenaike.
Uche came with Uli,
A gift from the Igbo for you and me.
Blessed are the students,
Who sat in his presence,
At Nsuuka University.
Uche came with Uli,
The paint of walls and the body.
Sharing his culture,
He inspired so many,
Through Nsuuku University.
From Enugu back to Osun, to the legendary city of Ile-Ife, to celebrate the one called
Solomon Wangboje. In his passion to share and encourage art for all, he founded the Art
department of Ori Olokun Cultural Centre, part of the African Studies Centre, Ile-Ife
University. The centre provided teaching in sculpture, painting, textiles, pottery,
photography, music and drama. A centre for the man in the street, as well as the critic in
the gallery. For those who want to create, but had limited opportunities. One of those who
taught there, was another early figure in Nigerian Modern Art, the painter and cartoonist,
Akinola Lasekan.

They came to you Solomon,
They came and they grew.
Amongst those that I could mention,
There is Sego Andeku.
Held the door open to all,
Surge of creativity.
Pointed them in the direction,
That led to a future gallery.
Like the one soon to be officially engaged, dazzled by the array of rings, my eyes were
happy with what I'd set before them. Truly, diamonds are forever. It couldn't be any
different, when you look at the influences of the great mentors, the iconic diamantaires: the
rough stones they nurtured and polished.
Some came with Ora,
Chanting of Yoruba;
Moya Okedeji.
Kunle Filani.
In the city of Oduduwa.
Then others came with Ana,
Chanting of Yoruba;
Muna Onifade,
Matun Akande.
In the city of Oduduwa.
As Solomon Wangboje gave us Ori Olokun, Bruce Onabrakpeya gave us Harmattan. The
ninth decade saw the beginning of this yearly gathering of the celebrated and the learner.
Bruce gave back some of what had been given to him. This annual event took place in his
home town, Agbarha-Oto.
Come in, come in'' he said;
''Learn of printmaking,
Coils of the potter,
Interaction with metal,
Skills of the sculptor.''
''Come to my home town'' he said.
''Come and create in the Delta.''
From the past, I stepped into the present: from the doyens to the scions, whose work
concluded this iridescent tour. Illuminants such as Nina Fabunmi, Taiwo Fadare, Oyewole
Olufemi, Bisi Fakeye, Kolede Oshinowo, Salas Adeoye Lanke, Njideka Akunyili Crosby,
Peju Alatise, Damola Adepoju, Gbemileke Adekunle, Agosa Patrick and Abiodun Olaku.
And I think of the latter, adding dabs of white to the chorus of his song, depicting moon
reflection on the water and the night lights on the shore.
I'm sure my face was glowing when I Ieft, reflecting what I'd seen; I'm sure there was a
smile on my face also. My face could have given as much light as the street lamp! Dear
Reader, go there if you can, to see the precious things; those of older discovery, of recent
times and of the present. The next time you have two hours to spare, treat yourself: go to
the Palace of Gems. Natty Mark Samuels
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Peju Alatise is definitely not your everyday conventional artist. Interestingly enough, she
has an educational background in architecture and is also a writer. A recurring theme in
her work is the significance and power of womanhood. Alatise’s work borders on the
theme of women, especially capturing the joys and pains of modern African womanhood.

from article by Blessing Onokpite
Bella Africana Digest
Jan 2015

from Find Art Info

Recently, my messianic complex has been shattered by the realities of the fact that my
societal birthplace remains immutable in its trajectory of constant decline in its political,
economic, social and philosophical values. I feel at the moment, that my work is like a cry
in the wilderness. If it is true that art can change a people, then I am impatient because it
is happening too slowly for me to notice. As at 2 years ago, I thought my future was
working within the continent and showing works that could affect communities and working
on ideas that engineer community development. As for my immediate future plans, I will
continue to work on my project concerning the socio-economic circumstances of Nigerian
children particularly the less fortunate ones.
Peju Alatise
from Art/ctualite

Spiritual
Yes, my art comes from a spiritual place, I just cannot articulate the process. I am fortunate
to have the ability to see ideas even with my eyes open. I dream a lot about my work. I get
a lot of solutions to my ideas just at the moment I am about to be fully awake.
from Live Unchained - Oct.2011

Egungun
Join the National Museum of African Art for a dynamic talk featuring Lagos-based artist
and current museum fellow Peju Alatise. Alatise will provide insights into her socially and
politically charged artworks and practice, while also introducing audiences to her research
as a Smithsonian Artist Research Fellow. The artist has engaged the program’s resources
to investigate the history and performance of the Yoruba egungun masquerade from
southwestern Nigeria.
from Smithsonian National Museum of African Art – Aug.2016

Ancestry
All of this culminated in her selection as the 2016 Fellow at the Smithsonian Institution
National Museum of African Art, where she explored the ancestry and performance of a
Yoruba masquerade
from PressReader: Africa Report - July 2017

from Live Unchained

I am an alien/sojouner. Sent to this part of the world to work my work. Orun Meni Tomala
agreed with me, master artist to prodigy, that an experience on this planet called Earth
would be what I needed to find a part of myself.
As I work my work, I learn the earth name for what I do is called the art world. Like the
bigger world the art world mimics, it has its economics, politics, leaders, king makers,
producers, consumers, technological influences, plenty sense and plenty nonsense.
The greatest pleasure I find here is discovering other artists who have visited this strange
blue planet and many who are still here. I am also influenced by stories of Yoruba
ancestors.
I am but an alien addicted to the taste of freedom, who knows not better, tired of
pretentious artists.
Peju Alatise
from artist's statement
Peju Alatise website

from Bella Africana Digest

Peju Alatise has been named the winner of the FNB Art Prize at the media launch of the
10th instalment of the FNB JoburgArtFair. Alatise’s works were showcased at the 57th
Venice Biennale where for the first time in history a Nigerian Pavilion made its debut.
Alatise was nominated by the Red Door Gallery for the FNB JoburgArtFair. The gallery’s
founder, Bola Asiru said, “Peju’s work is filled with strong societal narratives on the realities
of life in Africa; her message has been heard in West Africa, at the Smithsonian in the
United States and the Venice Biennale in Europe. We feel that it’s time for this message to
be taken to the rest of Africa and there is no better platform for this than the FNB
JoburgArtFair”
from article by Socrates Mbamalu
This Is Africa
Aug.2017

from Bella Naija

Novels
Peju Alatise is an interdisciplinary artist, architect and author of two novels. Her debut
novel Orita Meta, chronicling the interwoven path of three women, was nominated for the
ANA/Flora Nwapa Prize for Women’s Writing in 2006.
from Contemporary African Art Fair

Videos
Omode Meta Nsere – 9.07
Art Meets Design on Vimeo – 8.35
Recreating Orange Scarf – 8.22
Wrapture: A Story of Cloth by Peju Alatise – 5.50
Peju Alatise Speaks With Diamond Women – 4.50
African Art As Political Expression – 4.13
Peju in Vimeo – 4.14
Diamond Woman's Women Of Vision – 2.16
Nigerian Artist – 1.59

There are people chained by their own thoughts! I am thankful that my thoughts are to me
a tool to work with, so is my body. I am fully aware of myself and I accept me most times.
But, with freedom comes a responsibility; I am learning to live a balanced life.
Peju Alatise
from Live Unchained – Oct.2011

from Art Attack

from Invaluable

Chibok
On the third floor is work by Peju Alatise, a woman who originally trained as an architect.
Her large black-painted sculpture, made over a three-year period, from 2013 to 2016,
shows eight life-size girls standing in a circle. They appear to have sprouted wings. Above
them circles a flock of birds. When she made the piece, she had in mind Nigerian girls who
have been kidnapped and forced into servitude. The kidnapping three years ago of 234
girls from Chibok was only the most visible incident, she says in an interview in the
pavilion’s catalogue. And most reports tend to focus on girls who are sold abroad, rather
than the ones who are forced into servitude locally, within Nigeria. Alatise has written a
book about a Yoruba girl who is rented out as a domestic servant in Lagos; in the girl’s
dream world, she can fly.
from article by Sarah Douglas
Art News
Oct.2017

Child Bride
Peju teamed up with Art Twenty One Lagos and solicitor Edward Keazor to raise
awareness of child abuse in a campaign called Child Not Bride. The drive took held at the
Eko Hotel on Victoria Island was to petition the United Nations to stop the Nigerian State
from making underage marriage the law. To date they collected over one hundred
thousand signatures.
''My voice is loud, my art is my truth. But the government seems oblivious and people
seem not to care, ''said Peju.''The majority of the populace is either trying to survive or (is)
aggresively in pursuit of acquiring possessions.
Peju is not idle in giving back to her community. She trains both women and men in sewing
and beadwork hoping that mastering a craft builds self-esteem and some financial
independence.
from article by Lesley Lababidi
Peju Alatise website
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