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Boua takes the street kids of his hometown as subjects for an ongoing series of powerful portraits. ‘I
wanted to show their suffering, their way of life’, he says, ‘so that people are finally aware of this painful

reality they pretend not to see’.

from Jack Bell Gallery 

Armand Boua



Editorial
Entitled MOGO DE POY-CITY, the featured artist has his fifth solo exhibition at the

 Jack Bell Gallery in London: 16th February to 2nd March, 2018.

Here's an excerpt from the Jack Bell Gallery website...

The violence that followed the disputed Ivorian presidential election in late 2010 greatly
influenced Boua’s work. As the conflict escalated, many children were separated from their
families amidst the political turmoil that enveloped Abidjan, Ivory Coast’s sprawling capital.

Drawn to densely populated areas in search of work, the children find themselves
marginalized and vulnerable to exploitation. Life in the slums means poor sanitation,

minimal access to safe drinking water and overcrowded schools. Leaving the slums to
escape these conditions means facing a worse predicament, enduring life on the street.

From Ivory Coast, I am happy to present to you, ARMAND BOUA.

Editor – Natty Mark Samuels – africanschool.weebly.com – An African School Production

Cover painting from Artsy 

from Jack Bell Gallery

https://reggaediscography.blogspot.co.uk/2018/01/izibongo-magazine-2018.html

http://rastaites.com/

https://reggaediscography.blogspot.co.uk/2018/01/izibongo-magazine-2018.html
http://rastaites.com/


from Artnet
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 from Pinterest



Koumassi
Born in 1978 in Koumassi, Ivory Coast.

from Biennale de l'Art Africain Contemporain

Abidjan
Having studied in the National School of Fine Arts and the Technical Centre for Applied
Arts both in Abidjan, he immersed himself deeply in the artistic world, depicting the real

issues of the young volatile children.

from Create  Hub Gallery

Katadji
Group Exhibition

Art et Nature, 4th edition, Katadji, Ivory Coast.

from Saatchi Gallery



from Pinterest



from GEDD!T Magazine



Forgotten
Armand Boua deals with the human condition, as a response to the inhumanity he sees in

the world around him. His recent works, depicting the formless figures of forgotten
children, testify to the violence that continues to characterise the political struggles of West

Africa.

from article by Osei Bonsu
Saatchi Gallery

2014 

Street Kids
Armand Boua illustrates his works based on the lives of street kids who testify to the

violence and political struggles in West Africa.

from Create Hub Gallery

Suffering
Boua’s portraits feature abstracted Ivorian children suffering in the wake of immense

violence caused by their country’s great political unrest. 

from Sotheby's



from Volta NY



from Invaluable



Cardboard
Boua, meanwhile, has abandoned the traditional medium of oil and canvas in favour of tar,

acrylic and salvaged cardboard to draw attention back to the hardships of these lives.

from Christies

Acrylic
The artist is noted for his textured compositions, building up layers of acrylic and collage.
Each layer is applied and then scrubbed and stripped back, leaving abstract forms that
come in and out of focus. Boua achieves a careful balance between his heavy gestures

and violent execution and the gentle treatment of his subject matter. 

from Jack Bell Gallery

Tar
Armand Boua is noted for his textured and layered compositions, using tar and acrylic on

found cardboard boxes.

from Contemporary African Art Fair 



from Pinterest



from Jack Bell Gallery



from CraveOnline



Innocence
By using a rather aggressive technique in combination with a subject matter that is

charged with such jovial and youthful energy, Boua imbues his work with an atmosphere of
both crippling violence and childlike innocence 

from Sotheby's

Abduction
In Cote d’Ivoire, where child abduction remains a chillingly real issue, myths of human

sacrifice and other rituals fuel a market for the organs of the young, who also fall victim to
sex trafficking, illegal adoption rings and plantation labour.

from article by Osei Bonsu
Saatchi Gallery

2014 

Survival
Boua’s paintings are evocative portraits that stand as a testament to the resilience of the

human spirit against the forces of destruction and disgrace. Working in Abidjan, the
nation’s capital, Boua is sensitive to the influence of urbanization and industrialization on
his people. His paintings are neither romaniticized nor heroicized images of suffering, but

rather a meditation on the very nature of survival and struggle.

from article by Miss Rosen
from Crave
Jan.2017



from Artsy



from Artnet News



from Rembrandt's Dog


