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Editorial Dub

Front coverg Queen Ifricag photograph of an original painting by Haile Mecael

Dear Reader,

Welcome to issuexfor the month ofReuben.A sad month for many of us here

in Oxford withthe passingrom prostate canceon March 28 of Ras Brother John

F1{F . WEZ ¢6K2 FSFEGdZNBR 2y (KS O20SNJ 27F ¢
much missed and our thoughts and prayers go out to his family and close friends.

There are several interviews this month: Alex Caramellinda@k&ingersGT

Mooreand Gary Constant witkhe first part of an interview that digs deep into
hEFT2NRQ& &2dzyR &eé ai Inereiil Beindrélibtenels (1 KS ¢
GAOK 20KSNBR 6K2 KIS 0SSYy Ay@2t SR Ay
CKSNSE NS t20a 2F S@Syda Ay (GKAa Y2y if
contributors to The Dub, including Asher Messenjah, Jah Lion Movement, Field
FrequencyAli Zionand High Grade

| would like to offer a heartfelt salute to those who continue to write for The Dub
and support the magazine in other waySteve Mosco, Pete Clack, LeAlB,

Zion, Simon Wade, Jawara Ellis, Jah Porter, Zioness, Lew Lewis M, Asher
Messenjah, Jules Daldéind Natty Mark.

Welcome to The Dub

Editor¢ Danl danidubdub@btinternet.com

The Dub magazine is not funded and has no sponsors. While this allows for artistic freed
also means that money for printing is very limited. If anyone &é@sted in printed copies,
they should contact me directly and | can ask our printers, Parchment of Oxford, to get so
the issues required for the cost of £2 each.




Birthday blessings dub

Jimmy CI#April 1948

Vivian Jorsespiil 1957

Garnet SiMdApril 1966

Leroy Horsemouth3d/afiat&950
Bunny Wall&rApril 1947
Shinehehd April 1962

Lacksley Ca%talbril 1959
Congo Ashanti®Rapril 1943
Capletd April 1967

Benjamin ZepHhMbril 1958
Sizzla KaldffjiApril 1976
Hopeton Lewis aka Beisptis1 960
Hortense EBig\pril 1941
Kabaka Pyrat@idpril

Big Yout® April 1949

Stephen Md&April 1972
Laurel Aitk&E2dApril 1927
Tarrus Ril& April 1979

Cedric Im Br@dka\pril 1943
Barrington [3@April 1964



CEDRICAMOGBROOKS

Mun-DunGo * Rebirth * Satta Amassagana * Jah Light It Right
[ YoQa . NBFR [/ 2ftftAS F* SabalifiiéhS 6 S N
Jah Kingdom Come * United Africa LP

Cedric Brooks (in white) pictured onstage with the Light Of Saba
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JAH FINGERS MUSIC

If you have been buying reggae records at all in the last five years or so, it has
been hard to miss Jah Fingers Music. The label has put out new-agldased
reggae from many eras and many different styles, including material that had not
been releasd before. Initially supported by my old local reggae shop,

Supertone Alex Caramellindlabel owner) has built the label up into something
very special. Alex took some time out to answer some questions from the Dub
magazine.

The Dulr; When was the fitsJah Fingers release?

Alex Caramelling If you mean the first releasewasinvolved in, it was Paco Ten
Wwl adFYly w201Q mMné AY HAnT® LT &2dz
with two singles produced by the late great Fatis Burrell.

TheDubg¢ Can you explain the philosophy of the label as you seem to release a
wide range of reggae music?

Alexc¢ 2 YS Ad0Qa Ittt lo2dzil LzidAy3a 2dzi 32
¢CKIFGQa GKS (Seo L £2¢@S | 3J2m@eRllistehy 33 |
to many different kinds of music and my musical path as a listener is reflected
heavily in the tunes | put out. The output of my label so far has been a bit of a
soundtrack of my life since | started listening to reggae, so all those peosluc

labels and styles that influenced me along the way are somehow represented.

The mission of the label is to give a contribution, getting more and more people

into reggae and all its subgenres. | think this music is really underdeveloped
consideringts potential. For instance, look at rap, how little it was when it
a0FNISR YR K2g FIFEN AdGQa 32yS Ay Tt dzSy (
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NE3IIIFIS KFra GKS alryYyS LRGSYGALFrt X a2 AlQ:
music and the people so we allewkto do more to get it out there.

The Dulx; Can you please tell us a little of the process of reissuing reggae singles
so that the original artists can get their fair share, as | know this is important to
you?

Alex¢ Well, everything starts from researcly the best music to put out.

Sometimes | repress a record exactly as it was originally, sometimes | check some
producers and find some good riddims and get ideas about who would be the

best singer to sing on that. Other times | just find a good sorenadbum that |
GKAY1l RSaSNWSa G2 0S A&aadzsSR a | aAry3f
a sound man for many years, so | sort of kept looking at things from a sound
YIyQa LISNRLSOGADSO hyOS LQ@S TFlrdzyR (F
about finding the copyright holder and have a negotiation with them to achieve a

fair deal for both parties.

| must say that most of the time producers seem very happy with the way | deal
with them, as | generally offer them deals that allow themkeep control of

their productions, so that in the future they will have the freedom to decide
whether they want to keep working with me or taking another direction. It

works. | also take care of the mechanical rights part of the licensing all the time
which is very important as well, because reggae is full of beef between producers
and singers, musicians etc, so this way | make sure they both get something out
of it.

The Dulx; Are the new tunes that you release commissioned by you directly or do
the artists tend to offer you tracks for release?

AlexcLQR a1l & Y23ald 2F (KS GAYS AG6Qa YS R
0KS @SIFNARZ LQ@S 320 AydG2 OSNER 3I22R NB
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producers/artists, they know how | work and feel confident wigkwith me

again rather than venturing out there and trusting other people, so | get phone
calls and when there is a good opportunity | always take it into consideration. It
happened recently, | contacted a producer for a song but for some reason |

¢ | & MdRy and was unable to get it. But | ended up talking with this producer
about a lot of things even not strictly related to music and we realised that we
shared a common view on many things, so a few weeks later the producer came
to me offering a sngproduced by one of his loAgmMe associates. | loved the

song so | seized the opportunity.

THE ROOTS IS THERE
LF

(D.Shaw; H Lindo, L Ferguson, F Smgacn)
THE MIGHTY DIAMONDS

- STAY IN MY CORNER - - LIFE IS LIKE A PIANO -

O (G. Smith, D. Collins)
DENNIS BROWN " THE DUB IS THERE & GARNET SILK
,  SYANTIS&UAHFINGERS
- HAVE MERCY - 3 o %, -LIFEISLIKEAPIANO- &
FRANKIE PAUL - A 1.,/%1 (ALT. VOCAL MIX) m‘\,\f"

S oz o

The Dulx; Which release are you most proud of so far?

Alexc9 OSNE GdzyS KFa | ad2NB O0SKAYR AlG Iy
work of the label as a wholather than any single tune. | know | have a variety

2F Odzal2YSNRAX a2 a2YS 2F GKS 2ySa (KL
another release and vice versa. So the thing that makes me proud is staying

strong in the business and slowly buildingaugood catalogue where everybody

Oy FAYR LINRPRdzOG & GKIFG GKS& ftA1SO L ¥
LI NOAOdzAf F NI @ addlr OKSR G2 LQR al @& GKS
great artist and the album that single has been lifted from v@asn LINE Y2 (i SR
YFEN] SGSR w2NJ SOSYy NBtSIF&aASR6 LINPLISNI &
KFLILRE GKFG L O2dZ R oNARy3a o6FO1 G S &
say all of the Dennis Brown tunes | am proud of because the Crown Prince is my
fad2 dzNA 0SS I NGAad 2F £t GAYS IyR LQY az
2F Y& NBfSIFaSao L NBYSYOSNI 6KSy 4SS 4¢
C2NJ [ 20SQ> YS YR UKS Sy3aAySSNI g2dzZ R 2
board and just enjoystening to his voice acapella. It was so brilliant that it

O2dzt R FftY2a4dG 0S NBt{SIFaAaSR gAGK2dzi | NAF
one in a million.



The Dulx; What records were crucial to you getting deeper into reggae?

Alexca dza A OF f £ & = Iw&Yorrtin 1§81 50 I$targedbuying music in
the 90s. At that time, the quantity and quality of reggae coming from Jamaica
was just unbelievable. Men like Fatis, Donovan Germain, Bobby Digital, Richard
Bell, they were running things at that time, vking with some of the most

talented singers and | was so excited to discover that sound. | remember all
those Sizzla tunes on Xterminator, Garnet Silk, Buju Banton, those were the
records that got me in love with reggae.

ROCK ON .35 ARK OF THE COVENANT
MURDER OBSERVER STYLE 3 (0. HIBBERT)

«% (Gregory Isaacs) $ JUNIOR DELGADO
‘,9 -
DUBWISE

% .
", & o,
U, Winston ‘Niney’ * Holnes ss Rl 4, feat. Harry Beckett
A

':h‘go Gregory Isaacs

The Dulx; The modern reworkis of Yabby You songs that you have released are
incredible. How did those come about?

Alexc A few years ago, | used to hang around Mixing lab chatting and doing

some work with Roy Francis. He mentioned to me that he had some previously
unreleased stuffrom the likes of Dennis Brown, Yabby You, Willi Williams and

more. We started going through some of the tapes and basically found a full
unreleased album by Yabby You. The arrangements and sound quality were

quite awful though. It was like a raw redong from rehearsals, the sound was

42 RNEI RNMzY> ol aa FyR |l 060éQa @2A0S:
get anything good out of it to be honest. Then | played them to a good friend of
YAYSZT YR KS gl a tA1S daloyndl Ko S KAAKai2pdzt R
GL R2Yy QU 1Yy26 YI yYyXE | 26 SOSNE KS S@Syli
First | got the 24 tracks transferred on to Pro Tools, then | gathered a group of
musicians like Inyaki Yarritu from Basque Dub Foundation, Jonah Dian, Ear

Sixteen, myself and Petah Sunday fretal ISoup Records. We did a lot of

overdubbing and worked on arrangements. Then Petah mixed them with an
analogue mixer, plate reverbs and all that, then we gave them to Nick Manasseh

to do the mastering. The rak was wicked. If you listen to the 24 track tape and
GKSy (GKS FTAYIf YAES&:S é2dz ¢2dZ RyQi Sg¢
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The Dulx; What does the future hold for Jah Fingers Music?

Alexc¢ KSNB INB | 20 2F (KAy3JatodRabotd 2y
GKAYy3a 0STF2NB (GKSeée KIFLIWSY o0SOFdasS LQY
superstitious, haha. All | can say is get ready because there are a lot of things
O221Ay3a AYy (KS LRG> e2dz OFLyQi S@Sy AYl
for the opportunity to talk about my work. Nuff respect.

Danl

New stockc il K2 dza | Y R &
records arrive at Jah Fingers HQ
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KINGLY CHARACT]

the music of Garnet Silk

Kingly Character

Fill Us With Your Mercy
Zion hA Vision

Bless Me

Lord Watch Gwar Shoulders
My Love is Growing

Music Is The Rod

Say Somethir
Love Me Bab
Babylon BelS

GARNET SILK b.2/4/1966

Ras Achias
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BENJAMIN
ZEPHANIAH

Benjamin Zephaniah is truly a man of many parts. He is a highly successful
OKAf RNByQa LS4 YR y20StAaGT a oSt f
fronting his own band; he is a vegan activist; he is a famous OBE refuser; writer
of probablytts @2 NI RQa 2yf & Rdzo 2LISN} I yR YdzC
pleasure to see him perform in the mid380s when he was doing regular (mostly
benefit) gigs with anarcho punk bands like Poison Girls and Chumbawamba. Not
long after, | saw him onstage at ade antiracism event at Brockwell Park in

Brixton supporting The Damned. Some years on and | was lucky enough to see
him support Burning Spear. At all of these gigs he appeared on his own, armed
with just his words and his personality and he always Wnencrowd over in no

time at all.

Last year he returned to writing music after many years, joining forces with
Inyaki Yarritu to create a new purpcbeilt band. Inyaki was a very good choice
to turn to, as he regularly works as band leader with&@rdon, Leroy Sibbles
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