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Editorial Dub 
Front cover ς Queen Ifrica ς photograph of an original painting by Haile Mecael 

 

Dear Reader, 

Welcome to issue 23 for the month of Reuben.  A sad month for many of us here 

in Oxford with the passing from prostate cancer on March 28 of Ras Brother John 

ŀƪŀ .WΣ ǿƘƻ ŦŜŀǘǳǊŜŘ ƻƴ ǘƘŜ ŎƻǾŜǊ ƻŦ ¢ƘŜ 5ǳōΩǎ WŀƴǳŀǊȅ нлму ƛǎǎǳŜΦ  IŜ ǿƛƭƭ ōŜ 

much missed and our thoughts and prayers go out to his family and close friends.   

There are several interviews this month: Alex Caramellino aka Jah Fingers, GT 

Moore and Gary Constant with the first part of an interview that digs deep into 

hȄŦƻǊŘΩǎ ǎƻǳƴŘ ǎȅǎǘŜƳ ƘƛǎǘƻǊȅ ƻŦ ǘƘŜ ŜŀǊƭȅ тлǎΦ  There will be more interviews 

ǿƛǘƘ ƻǘƘŜǊǎ ǿƘƻ ƘŀǾŜ ōŜŜƴ ƛƴǾƻƭǾŜŘ ƛƴ ƻǳǊ ǘƻǿƴΩǎ ǊŜƎƎŀŜ ƘƛǎǘƻǊȅ ƛƴ ŦǳǘǳǊŜ ƛǎǎǳŜǎΦ     

¢ƘŜǊŜ ŀǊŜ ƭƻǘǎ ƻŦ ŜǾŜƴǘǎ ƛƴ ǘƘƛǎ ƳƻƴǘƘΩǎ 5ǳō 5ƛŀǊȅ ŦŜŀǘǳǊƛƴƎ ŦǊƛŜƴŘǎ ŀƴŘ 

contributors to The Dub, including Asher Messenjah, Jah Lion Movement, Field 

Frequency, Ali Zion and High Grade.   

I would like to offer a heartfelt salute to those who continue to write for The Dub 

and support the magazine in other ways ς Steve Mosco, Pete Clack, Leo B, Ali 

Zion, Simon Wade, Jawara Ellis, Jah Porter, Zioness, Lew Lewis M, Asher 

Messenjah, Jules Dalitz and Natty Mark.   

 

Welcome to The Dub 

Editor ς Dan-I        danidubdub@btinternet.com 

   

The Dub magazine is not funded and has no sponsors.  While this allows for artistic freedom, it 

also means that money for printing is very limited.  If anyone is interested in printed copies, 

they should contact me directly and I can ask our printers, Parchment of Oxford, to get some of 

the issues required for the cost of £2 each. 
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Birthday blessings dub  

Jimmy Cliff  1st April 1948 

Vivian Jones  1st April 1957 

Garnet Silk  2nd April 1966 

Leroy Horsemouth Wallace  3rd April 1950 

Bunny Wailer  10th April 1947 

Shinehead  10th April 1962 

Lacksley Castell  11th April 1959 

Congo Ashanti Roy  12th April 1943 

Capleton  13th April 1967 

Benjamin Zephaniah  15th April 1958 

Sizzla Kalonji  17th April 1976 

Hopeton Lewis aka Scientist  18th April 1960 

Hortense Ellis  18th April 1941 

Kabaka Pyramid  19th April 

Big Youth  19th April 1949 

Stephen Marley  20th April 1972 

Laurel Aitken  22nd April 1927 

Tarrus Riley  26th April 1979 

Cedric Im Brooks  27th April 1943 

Barrington Levy  30th April 1964 
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CEDRIC óIMô BROOKS 

 

Mun-Dun-Go   *   Rebirth   *   Satta Amassagana   *   Jah Light It Right     

[ŀƳōΩǎ .ǊŜŀŘ /ƻƭƭƛŜ   ϝ   LŘƭŜōŜǊƎ ό{ƪȅƭŀǊƪƛƴƎ ǾŜǊǎƛƻƴύ   *   Sabayindeh    

Jah Kingdom Come   *   United Africa LP 

 

Cedric Brooks (in white) pictured onstage with the Light Of Saba 
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JAH FINGERS MUSIC  
If you have been buying reggae records at all in the last five years or so, it has 

been hard to miss Jah Fingers Music.  The label has put out new and re-released 

reggae from many eras and many different styles, including material that had not 

been released before.  Initially supported by my old local reggae shop, 

Supertone, Alex Caramellino (label owner) has built the label up into something 

very special.  Alex took some time out to answer some questions from the Dub 

magazine.   

The Dub ς When was the first Jah Fingers release? 

Alex Caramellino ς If you mean the first release I was involved in, it was Paco Ten 

ΨwŀǎǘŀƳŀƴ wƻŎƪΩ млέ ƛƴ нллтΦ  LŦ ȅƻǳ ƳŜŀƴ ǘƘŜ ƭŀōŜƭ WŀƘ CƛƴƎŜǊǎΣ ƛǘ ǎǘŀǊǘŜŘ ƛƴ нлмо 

with two singles produced by the late great Fatis Burrell.   

The Dub ς Can you explain the philosophy of the label as you seem to release a 

wide range of reggae music? 

Alex ς ¢ƻ ƳŜ ƛǘΩǎ ŀƭƭ ŀōƻǳǘ ǇǳǘǘƛƴƎ ƻǳǘ ƎƻƻŘ ƳǳǎƛŎ ǘƘŀǘ ǇŜƻǇƭŜ ŀǊŜ ƘŀǇǇȅ ǘƻ ōǳȅΦ  

¢ƘŀǘΩǎ ǘƘŜ ƪŜȅΦ  L ƭƻǾŜ ŀ ƎƻƻŘ ǎƻƴƎΣ ǘƘŜ ǎǘȅƭŜ ŘƻŜǎƴΩǘ ǊŜŀƭƭȅ ƳŀǘǘŜǊ ǘƻ me.  I listen 

to many different kinds of music and my musical path as a listener is reflected 

heavily in the tunes I put out.  The output of my label so far has been a bit of a 

soundtrack of my life since I started listening to reggae, so all those producers, 

labels and styles that influenced me along the way are somehow represented.  

The mission of the label is to give a contribution, getting more and more people 

into reggae and all its subgenres.  I think this music is really underdeveloped 

considering its potential.  For instance, look at rap, how little it was when it 

ǎǘŀǊǘŜŘ ŀƴŘ Ƙƻǿ ŦŀǊ ƛǘΩǎ ƎƻƴŜ ƛƴŦƭǳŜƴŎƛƴƎ ƳŀƛƴǎǘǊŜŀƳ ƳǳǎƛŎ ǿƻǊƭŘǿƛŘŜΦ  ¢ƻ ƳŜ 
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ǊŜƎƎŀŜ Ƙŀǎ ǘƘŜ ǎŀƳŜ ǇƻǘŜƴǘƛŀƭΣ ǎƻ ƛǘΩǎ ŀƭƭ ŀōƻǳǘ ōǊƛŘƎƛƴƎ ǘƘŜ ƎŀǇ ōŜǘǿŜŜƴ ǘƘŜ 

music and the people so we all need to do more to get it out there. 

The Dub ς Can you please tell us a little of the process of reissuing reggae singles 

so that the original artists can get their fair share, as I know this is important to 

you? 

Alex ς Well, everything starts from researching the best music to put out.  

Sometimes I repress a record exactly as it was originally, sometimes I check some 

producers and find some good riddims and get ideas about who would be the 

best singer to sing on that.  Other times I just find a good song on an album that I 

ǘƘƛƴƪ ŘŜǎŜǊǾŜǎ ǘƻ ōŜ ƛǎǎǳŜŘ ŀǎ ŀ ǎƛƴƎƭŜ ǿƛǘƘ ŘƛŦŦŜǊŜƴǘ ƳƛȄŜǎ ŀƴŘ ŀƭƭ ǘƘŀǘΦ  LΩǾŜ ōŜŜƴ 

a sound man for many years, so I sort of kept looking at things from a sound 

ƳŀƴΩǎ ǇŜǊǎǇŜŎǘƛǾŜΦ  hƴŎŜ LΩǾŜ ŦƻǳƴŘ ǘƘŜ ǘǳƴŜ L ǿŀƴǘ ǘƻ ǿƻǊƪ ǿƛǘƘΣ ǘƘŜƴ ƛǘΩǎ ŀll 

about finding the copyright holder and have a negotiation with them to achieve a 

fair deal for both parties.   

 

I must say that most of the time producers seem very happy with the way I deal 

with them, as I generally offer them deals that allow them to keep control of 

their productions, so that in the future they will have the freedom to decide 

whether they want to keep working with me or taking another direction.  It 

works.  I also take care of the mechanical rights part of the licensing all the time, 

which is very important as well, because reggae is full of beef between producers 

and singers, musicians etc, so this way I make sure they both get something out 

of it. 

The Dub ς Are the new tunes that you release commissioned by you directly or do 

the artists tend to offer you tracks for release? 

Alex ς LΩŘ ǎŀȅ Ƴƻǎǘ ƻŦ ǘƘŜ ǘƛƳŜ ƛǘΩǎ ƳŜ ŘŜŎƛŘƛƴƎ ǿƘŀǘ ǘƻ Ǉǳǘ ƻǳǘΦ  hōǾƛƻǳǎƭȅ ƻǾŜǊ 

ǘƘŜ ȅŜŀǊǎΣ LΩǾŜ Ǝƻǘ ƛƴǘƻ ǾŜǊȅ ƎƻƻŘ ǊŜƭŀǘƛƻƴǎƘƛǇǎ ǿƛǘƘ ŀ ƴǳƳōŜǊ ƻŦ 
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producers/artists, they know how I work and feel confident working with me 

again rather than venturing out there and trusting other people, so I get phone 

calls and when there is a good opportunity I always take it into consideration.  It 

happened recently, I contacted a producer for a song but for some reason I 

ǿŀǎƴΩt lucky and was unable to get it.  But I ended up talking with this producer 

about a lot of things even not strictly related to music and we realised that we 

shared a common view on many things, so a few weeks later the producer came 

to me offering a song produced by one of his long-time associates.  I loved the 

song so I seized the opportunity. 

 

The Dub ς Which release are you most proud of so far? 

Alex ς 9ǾŜǊȅ ǘǳƴŜ Ƙŀǎ ŀ ǎǘƻǊȅ ōŜƘƛƴŘ ƛǘ ŀƴŘ ǘƻ ōŜ ƘƻƴŜǎǘΣ LΩƳ ŦƻŎǳǎǎŜŘ ƻƴ ǘƘŜ 

work of the label as a whole rather than any single tune.  I know I have a variety 

ƻŦ ŎǳǎǘƻƳŜǊǎΣ ǎƻ ǎƻƳŜ ƻŦ ǘƘŜ ƻƴŜǎ ǘƘŀǘ ŘƻƴΩǘ ƭƛƪŜ ŀ ǇŀǊǘƛŎǳƭŀǊ ǘǳƴŜ ǿƛƭƭ ƭƛƪŜ 

another release and vice versa.  So the thing that makes me proud is staying 

strong in the business and slowly building up a good catalogue where everybody 

Ŏŀƴ ŦƛƴŘ ǇǊƻŘǳŎǘǎ ǘƘŀǘ ǘƘŜȅ ƭƛƪŜΦ  LŦ L ƘŀǾŜ ǘƻ ǇƛŎƪ ƻƴŜ ƻǊ ǘǿƻ ǘǳƴŜǎ ǘƘŀǘ LΩƳ 

ǇŀǊǘƛŎǳƭŀǊƭȅ ŀǘǘŀŎƘŜŘ ǘƻΣ LΩŘ ǎŀȅ ǘƘŜ WǳƴƛƻǊ 5ŜƭƎŀŘƻ мнέΣ ōŜŎŀǳǎŜ ƘŜ ǿŀǎ ǎǳŎƘ ŀ 

great artist and the album that single has been lifted from wasnΩǘ ǇǊƻƳƻǘŜŘ ŀƴŘ 

ƳŀǊƪŜǘŜŘ ώƻǊ ŜǾŜƴ ǊŜƭŜŀǎŜŘϐ ǇǊƻǇŜǊƭȅ ōŜŎŀǳǎŜ ǎŀŘƭȅ WǳȄ ǇŀǎǎŜŘ ŀǿŀȅΣ ǎƻ LΩƳ 

ƘŀǇǇȅ ǘƘŀǘ L ŎƻǳƭŘ ōǊƛƴƎ ōŀŎƪ ŀǘ ƭŜŀǎǘ ǘǿƻ ǘǳƴŜǎ ƻǳǘ ƻŦ ƛǘ ǘƻ ǘƘŜ ǇǳōƭƛŎΦ  !ƭǎƻ LΩŘ 

say all of the Dennis Brown tunes I am proud of because the Crown Prince is my 

faǾƻǳǊƛǘŜ ŀǊǘƛǎǘ ƻŦ ŀƭƭ ǘƛƳŜ ŀƴŘ LΩƳ ǎƻ ōƭŜǎǎŜŘ ǘƻ ƘŀǾŜ Ƙƛǎ ƳŀƎƛŎŀƭ ǾƻƛŎŜ ƻƴ ǎƻƳŜ 

ƻŦ Ƴȅ ǊŜƭŜŀǎŜǎΦ  L ǊŜƳŜƳōŜǊ ǿƘŜƴ ǿŜ ǿŜǊŜ ƳƛȄƛƴƎ ŀ ǎƻƴƎ ŎŀƭƭŜŘ ΨLƴ ¢ƘŜ aƻƻŘ 

CƻǊ [ƻǾŜΩΣ ƳŜ ŀƴŘ ǘƘŜ ŜƴƎƛƴŜŜǊ ǿƻǳƭŘ ǎƻƭƻ 5ŜƴƴƛǎΩ ǾƻŎŀƭ ŎƘŀƴƴŜƭ ƻƴ ǘƘŜ ƳƛȄƛƴƎ 

board and just enjoy listening to his voice acapella.  It was so brilliant that it 

ŎƻǳƭŘ ŀƭƳƻǎǘ ōŜ ǊŜƭŜŀǎŜŘ ǿƛǘƘƻǳǘ ŀ ǊƛŘŘƛƳ ǳƴŘŜǊƴŜŀǘƘΦ  5Ŝƴƴƛǎ .Ǌƻǿƴ Ƴŀƴ Χ 

one in a million. 
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The Dub ς What records were crucial to you getting deeper into reggae? 

Alex ς aǳǎƛŎŀƭƭȅΣ LΩƳ ŀ флǎ ƳŀƴΦ  I was born in 1981, so I started buying music in 

the 90s.  At that time, the quantity and quality of reggae coming from Jamaica 

was just unbelievable.  Men like Fatis, Donovan Germain, Bobby Digital, Richard 

Bell, they were running things at that time, working with some of the most 

talented singers and I was so excited to discover that sound.  I remember all 

those Sizzla tunes on Xterminator, Garnet Silk, Buju Banton, those were the 

records that got me in love with reggae. 

 

The Dub ς The modern reworkings of Yabby You songs that you have released are 

incredible.  How did those come about? 

Alex ς A few years ago, I used to hang around Mixing lab chatting and doing 

some work with Roy Francis.  He mentioned to me that he had some previously 

unreleased stuff from the likes of Dennis Brown, Yabby You, Willi Williams and 

more.  We started going through some of the tapes and basically found a full 

unreleased album by Yabby You.  The arrangements and sound quality were 

quite awful though.  It was like a raw recording from rehearsals, the sound was 

ǎƻ ŘǊȅΣ ŘǊǳƳΣ ōŀǎǎ ŀƴŘ ¸ŀōōȅΩǎ ǾƻƛŎŜΣ ŀƴŘ ǘƘŀǘ ǿŀǎ ƛǘΦ  L ŜǾŜƴ ŘƻǳōǘŜŘ ǿŜ ŎƻǳƭŘ 

get anything good out of it to be honest.  Then I played them to a good friend of 

ƳƛƴŜΣ ŀƴŘ ƘŜ ǿŀǎ ƭƛƪŜ άaŀƴΣ ǿŜ ǎƘƻǳƭŘ ǊŜŀƭƭȅ Řƻ ǎƻƳŜǘƘƛƴƎ ǿƛǘƘ ǘƘƛǎΦέ  L ǿŀǎ ƭƛƪŜ 

άL ŘƻƴΩǘ ƪƴƻǿ ƳŀƴΧέ  IƻǿŜǾŜǊΣ ƘŜ ŜǾŜƴǘǳŀƭƭȅ ǇŜǊǎǳŀŘŜŘ ƳŜΣ ǎƻ ǿŜ Ǝƻǘ ǎǘŀǊǘŜŘΦ  

First I got the 24 tracks transferred on to Pro Tools, then I gathered a group of 

musicians like Inyaki Yarritu from Basque Dub Foundation, Jonah Dan, Earl 

Sixteen, myself and Petah Sunday from I-tal Soup Records.  We did a lot of 

overdubbing and worked on arrangements.  Then Petah mixed them with an 

analogue mixer, plate reverbs and all that, then we gave them to Nick Manasseh 

to do the mastering.  The result was wicked.  If you listen to the 24 track tape and 

ǘƘŜƴ ǘƘŜ Ŧƛƴŀƭ ƳƛȄŜǎΣ ȅƻǳ ǿƻǳƭŘƴΩǘ ŜǾŜƴ ōŜƭƛŜǾŜ ƛǘΩǎ ǘƘŜ ǎŀƳŜ ƳŀǘŜǊƛŀƭΦ 
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The Dub ς What does the future hold for Jah Fingers Music? 

Alex ς ¢ƘŜǊŜ ŀǊŜ ŀ ƭƻǘ ƻŦ ǘƘƛƴƎǎ ƎƻƛƴƎ ƻƴ ŀǘ ǘƘŜ ƳƻƳŜƴǘΣ L ŘƻƴΩǘ ƭƛƪŜ to talk about 

ǘƘƛƴƎǎ ōŜŦƻǊŜ ǘƘŜȅ ƘŀǇǇŜƴ ōŜŎŀǳǎŜ LΩƳ ŀ ǎƻǳǘƘŜǊƴ ώLǘŀƭƛŀƴϐ Ƴŀƴ ŀƴŘ LΩƳ 

superstitious, haha.  All I can say is get ready because there are a lot of things 

ŎƻƻƪƛƴƎ ƛƴ ǘƘŜ ǇƻǘΣ ȅƻǳ ŎŀƴΩǘ ŜǾŜƴ ƛƳŀƎƛƴŜΦ  .ƛƎ ǳǇ ¢ƘŜ 5ǳō ƳŀƎŀȊƛƴŜ ŀƴŘ ǘƘŀƴƪǎ 

for the opportunity to talk about my work.  Nuff respect. 

Dan-I 

 

 

  

New stock ς ǘƘƻǳǎŀƴŘǎ ƻŦ ƴŜǿ мнέ 

records arrive at Jah Fingers HQ 
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KINGLY CHARACTER 
the music of Garnet Silk 
 

Kingly Character 

Fill Us With Your Mercy 

Zion In A Vision 

Bless Me 

Lord Watch Over Our Shoulders 

My Love is Growing 

Music Is The Rod 

Say Something 

Love Me Baby 

Babylon Be Still 

 

 

GARNET SILK b.2/4/1966                                                         

Ras Achias 
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BENJAMIN  
ZEPHANIAH  

Benjamin Zephaniah is truly a man of many parts.  He is a highly successful 

ŎƘƛƭŘǊŜƴΩǎ ǇƻŜǘ ŀƴŘ ƴƻǾŜƭƛǎǘΤ ŀǎ ǿŜƭƭ ŀǎ ŀ ǿǊƛǘŜǊ ŦƻǊ ŀŘǳƭǘǎΤ ƘŜ ƛǎ ŀ ǊŜƎƎŀŜ ŀǊǘƛǎǘ 

fronting his own band; he is a vegan activist; he is a famous OBE refuser; writer 

of probably thŜ ǿƻǊƭŘΩǎ ƻƴƭȅ Řǳō ƻǇŜǊŀ ŀƴŘ ƳǳŎƘΣ ƳǳŎƘ ƳƻǊŜΦ  L ŦƛǊǎǘ ƘŀŘ ǘƘŜ 

pleasure to see him perform in the mid 1980s when he was doing regular (mostly 

benefit) gigs with anarcho punk bands like Poison Girls and Chumbawamba.  Not 

long after, I saw him onstage at a huge anti-racism event at Brockwell Park in 

Brixton supporting The Damned.  Some years on and I was lucky enough to see 

him support Burning Spear.  At all of these gigs he appeared on his own, armed 

with just his words and his personality and he always won the crowd over in no 

time at all.   

  

Last year he returned to writing music after many years, joining forces with 

Inyaki Yarritu to create a new purpose-built band.  Inyaki was a very good choice 

to turn to, as he regularly works as band leader with Vin Gordon, Leroy Sibbles 


